Six Prominent Impressionist Painters

Pre-test



Choose the most correct answer

1. The use of color for the painters of the impressionist era was considered….

a. not as important as line

b. very important

c. not as important as the actual subject

d. not important at all

2. When a painter actually used their brush and produced a painting they used

a. long sweeping brush strokes

b. short smooth blending brush strokes

c. loose brushstrokes

d. threw the paint on the surface to be painted

3. Commonly these painters painted

a. cafes and dancehalls 

b. jungles

c. abstract subjects 

d. wild animals

4. Other subjects painted included

a. night scenes

b. still-life

c. landscapes with reflecting water

d. churches

5. These painters were located in

a. London

b. Cairo

c. Paris

d. Amsterdam

6. How many of these painters were female?

a. one

b. two

c. three

d. four

e. five

7. How many of these painters represented an expatriate American who spent long periods of time in Europe?

a. one

b. two

c. three

d. four

e. five

8. Which of these two color combinations are complementary?

a. blue and purple

b. green and blue

c. blue and orange

d. pink and red

e. red and yellow

9. The definition of a complementary color is one that

a. is one color on the color wheel

b. complements a color next to it on the color wheel

c. is located across from the another color on the color wheel complements that other color

d. is a secondary color

10. The painters that followed Manet broke the rules of the Academy with either…

a. use of darker color combinations, formal settings, symmetrical composition balances, smooth brush strokes and three-dimensional shading techniques.

b. simplified shapes, sharp natural lighting, bright colors, loose brushstrokes, melting forms and use of asymmetrical composition at times

11. The new style that the Impressionists embodied in their exhibition in 1847 debut was

a. …. regarded as a public success

b. The few that took note of the radical style were repelled.

c. The exhibition was received with mixed reviews.

12. By what time period had the French Impressionism lost its radical edge?

a. 1850

b. 1870

c. mid-1880’s

d. 1910

13. Although, this painter never exhibited with the other “Impressionist” painters he was a leader, even considered the “inventor of modern art.”  As he inspired the Impressionists, their paintings in turn influenced his later works. He painted everyday subjects just the way he saw them, which is exactly why the impressionist painters were named impressionistic. 

a. Cassatt

b. Bouguereau

c. Morisot

d. Gaugain

e. Manet

14. Friend of Degas, who painted friends and children often inside but then again often outside.  This painter produced over 600 paintings before going blind.

a. Gaugain

b. Cezanne

c. Renoir

d. Cassatt

e. Monet

15. In the early 19th-century all art created in France was governed by the very strict rules set down by the Academy, the official intuition that controlled art at that time.  Young artists could succeed only through the official Academy exhibitions know as Salons.

a. “Impressionists” had no problem breaking out of the academy mold.

b. To Salon viewers in 1866 Manet’s painting, “The Fifer” was quite outrageous.

c. The academy was not conservative in regard to composition.

d. The academy was not conservative in its choice of subject matter.

